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John Bissett is a community worker who lives and works 
in Dublin. John has been involved with a broad range of 
social movements working to effect positive change and 
to challenge the imposition of policies and actions which 
dominate and inflict suffering across the social body. He 
has been involved with grassroots youth and community 
work in the city of Dublin since the late 1980s. This has led 
to participation and leadership in many groups and social 
movements over the past four decades in Ireland, Australia 
and with groups across Europe. John is currently a member 
of Housing Action Now and Red Wheelbarrow Productions. 
John is currently preparing a book for publication about the 
lives and struggles of public housing tenants, titled ‘It's not 
where you live. It's how you live’ to be out before the end of 
2022. In this piece, John writes about the long history of 
arts and activism, focusing in particular on his working 
base of Rialto, Inchicore and Bluebell, in Dublin’s south 
inner city.

JOHN BISSETT ON THE POWER OF  
THE ARTS IN ENACTING SOCIAL CHANGE

T here is a view or position taken by those who work from 
a critical social science perspective that social science 
has a role in eliminating ills, absences and constraints 

from the world we live in. Others would argue that social 
science should be neutral or objective and merely describe 
and report what is happening in the world. I am of the 
former persuasion and work as a community worker, 
social scientist and community arts practitioner on a daily 
basis with the idea that there are things which stop or 
prohibit people from flourishing and that we should work, 
campaign, protest and be active to remove such sources 
of suffering. 

The arts provide a crucially important means and medium 
for this work. Our embeddedness in capitalist relations  
of class, patriarchal relations of gender and (post-colonial) 
relations of race for example have clear and present effects 
on the sorts of lives we have and live. Wars In Yemen, 
Palestine, Afghanistan, and Iraq as well as the recently 
initiated war by Russia in Ukraine tell us how global geo-
politics can shift the axis of the world for millions of people 
very quickly. Such relations produce death, suffering, 
lack, absence, scarcity and a whole range of inequalities 
whether they be in care, health, education or housing.  
The war in Ukraine has shown how a small group of 
Kleptocrats have taken control of a very large nation  
state and have effectively taken the resources of the  
state for themselves and their families and friends. 

Why the Arts are so crucial 
for all forms of change.

Front Cover: 
Multi-Story Act One: The Apology. Photo courtesy Kate O’Shea
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All done and defended through a mystified ideology  
of national self interest. What is perhaps obvious in the  
case of Russia is in other cases less obvious where 
legitimacy is given to individuals and groups who 
effectively take control of large swathes of the world’s 
resources by ‘legitimate’ means. There are many oligarchs 
in the west too, but perhaps not unsurprisingly, there is little 
interest in them. Such vast disparities of wealth have been 
well documented but are defended and even celebrated 
through the ideologies of ‘risk-taking’ and the naturalisation 
of hierarchy and inequality. Various forms of ‘individualism’ 
are promoted as the way to live and are also brought to 
bear to try to prohibit criticism and to locate all failure solely 
with the individual. This is neoliberal legacy and practice.  
If I can convince you that failure is yours and yours alone 
there is nothing to argue about. 

And yet, there are deep and profound traditions which 
argue that the world should be based on egalitarian ethics 
across economic, political and affective domains of life 
for the human species as a whole. Inequalities, whether 
they be material or cultural, are systemic and structural 
and therefore transcend the individual and individualising 
explanations. From this perspective how we (re)-organise 
our societies is the critical issue. Community based or 
socially engaged arts practice is very much part of that 
tradition. My working base is in Rialto, Inchicore and 
Bluebell in Dublin’s south inner city, where a tradition has 
developed in recent decades of using and working with 
the arts to understand, to frame and to respond to what are 
undoubtedly political issues in the broadest possible sense. 
I was introduced to this work many years ago through 
organisations like Wet Paint which produced a play called 
Tangles which explored the theme of homosexuality and 
being gay in a city like Dublin long before the subject was 
in the mainstream. The old City Arts Centre on Moss street 
was a key site where working class young people could 
experience and participate in the arts. I had returned from 
stints working in Australia and Canada in construction. 

If I can convince you that failure is yours and 
yours alone there is nothing to argue about. 

In Australia I had been introduced to radical trade unionism 
by an odd assortment of ex Welsh pit miners, Aboriginal 
radicals and white Australians. They taught me the basics 
of industrial conflict and how power operated in and 
through head-on class conflict and more subtly through 
the media. On a daily basis a right-wing radio host would 
give a running commentary on how lazy workers were. 
That is, all three and a half thousand workers on the mega 
project that was Darling Harbour. Working in Brisbane the 
ultra-militant BLF or Builders Labourers Federation was 
nearing the end of a very radical period when I arrived. 
Such experiences leave a trace. 

Coming back to Rialto in the late 1980s, the youth project, 
still very much in its infancy, was trying to understand and 
to explain HIV/AIDs and the large scale of imprisonment  
of working class young people that was a consequence 
and product of the arrival of heroin into Ireland. I returned 
to education to begin a degree in 1991, and work with 
artists had begun around this time on the back of groups  
of us attending the plays and productions of Wet Paint  
and The Passion Machine. I have an eidetic image of a 
young Brendan Gleeson in the play Home in the SFX -  
Saint Francis Xavier Hall - imprinted in my memory. Our 
first attempts at the arts were good but one of them ended 
in artistic deadlock between project and artist. We were 
learning that power and difference is present even in such 
unexpected places. We persisted in making marks with 
music and then with drama and we would end up working 
across many different art forms with many different artists 
and people. This process has been in motion for decades 
now. The project and perhaps more importantly a group 
of people were slowly developing a political-artistic 
understanding, consciousness, and methodology. 
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Basic and perhaps even primitive, but a beginning 
nonetheless. We have to start from somewhere. I have 
learned that it is difficult to express the raw emotion of 
suffering while at the same time exploring deeply political 
themes and retain the interest of those affected without 
lecturing or alienating them. Labour theories of value or 
Feminist standpoint theory can be worked and learned 
through socially engaged art in different and sometimes 
more effective ways than through other media. The image 
may be more useful and impressive than the word for 
many people. 

When austerity policies began to be rolled out after the 
economic crash of 2008 a small group of projects and 
people across the city of Dublin came together and tried  
to work out how to respond to the cuts that were rolling  
out week after week. Banks and sovereign debt holders 
were given precedence over the needs of the people. 
There was a roll call of people from the private and public 
sectors who defended this practice. The broad field of 
community and youth work was to be a soft target and 
punished severely (I have an aversion to calling it a ‘sector’). 
An entity called the Spectacle of Defiance and Hope was 
born and while in Beckett fashion it is probably true to 
say that we were to ‘fail better’ nonetheless this group 
of groups developed a broad based multi medium arts 
mechanism to oppose in creative fashion the policies that 
were being implemented. There were many good things 
to come from this, not least the solidarity and working 
relationships that developed across the city and beyond. 
There was also the introduction of a new generation of 
young people to political thought and political issues all 
done through an artistic prism which saw them literally 
make their own materials and words for demonstrations 
and events. They then carried, walked, and stilt-walked 
them through the streets and public spaces and had  
a bit of craic while doing it. In recent years housing  
has become a life and death issue for many people  
in Irish society. 

The state has tried to absorb, deflect, ignore, bury and 
propagandise to downplay the issue on the one hand  
while making grandiose announcements and plans of how 
it is resolving the housing crisis on the other. I think it is valid 
to say that the housing policies are not working in that too 
little is being produced or repurposed in relation to the 
scale of the crisis. Having looked at and met with people 
who organise and run housing models in other countries 
like Austria it seems that to organise one’s housing system 
can be done in a way which provides excellent housing at 
very affordable rents. Many of us asked why is it so difficult 
in Ireland? The answers are old news in many ways. Small 
groups of people are controlling the Irish housing system.  
It seems that the state either won’t or can’t take them 
on and the result is a housing system run by these small 
groups of investors, investment trusts, landlords and 
vulture funds primarily for a return or yield as they say. 

Austerity Kills. The Spectacle of Defiance  
and Hope. Photo courtesy Raymond Hegarty.
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SO HOW TO TACKLE SUCH A PROCESS? 
Housing Action Now (HAN) is small housing activist group 
made up of community workers, public housing tenants, 
academics, artists and planners. HAN invited artists Fiona 
Whelan and Feidlim Cannon to work in collaboration with 
the group to develop a creative response to the housing 
crisis which would hopefully have an impact. This work 
began just before Covid hit in February 2020 in a workshop 
of about thirty people in Dublin. None of us knew at that 
point that we would effectively have no or minimal face to 
face contact for the best part of two years, and this meant 
that the entire process took place through online meetings 
and gatherings. It proved to be a time to adapt to  
these new circumstances and to develop methodologies 
appropriate to these changing times. Create worked 
to secure funding for this project via the Arts Council’s 
Commission Award, without which it would not have 
happened. The project developed around the theme  
of collecting stories. 

Someone used the phrase ‘Multistory’ as a shorthand 
for this during one meeting and it stuck and became the 
working title for the project. Multi-Story included a relatively 
small but broad range of groups working across the private 
rental sector, direct provision, public housing, Traveller 
organisations as well as a good mix of artists working 
through various media. The methodology used by Fiona 
and Feidlim focused on the importance of the story and 
of the collection of stories and eventually these stories 
became a tapestry text for what came to be called Multi-
Story: Act 1: The Apology. 

Stories carry the weave of experience and pain that the 
housing crisis brings to them. There is a vast amount of 
emotional energy and pain that people carry from what is 
happening to them around housing. Current party politics 
in Ireland acts to block or to screen out this pain and 
suffering. The stories acted as a way of finding one’s  
way in and possibly out of that pain and suffering. 

There is a vast amount  
of emotional energy and  
pain that people carry from 
what is happening to them 
around housing.

Multi-Story Act One: The Apology.  
Photo courtesy Daniel Keane



Create News 31 www.create-ireland.ie

As the project developed there were stories from halting 
sites, from rural Ireland, from the townships of south 
Africa, from people sofa surfing, and people constantly 
being evicted, from those surviving in direct provision, 
from returned emigrants and emigrants who wanted to 
return but couldn’t afford the rent. From these stories 
a counterintuitive tract developed that saw one of the 
group members inhabit the persona of the Taoiseach 
and make an apology to the nation for the problems and 
suffering being caused by the housing crisis. In keeping 
with the online nature of the meetings the medium for 
sharing the stories would be film, presented at an online 
screening on the somewhat auspicious date of 22/2/22. 
Coincidentally this was one hundred years to the month 
since the publication of James Joyce’s Ulysses in Paris. It 
seems that in some and perhaps many respects not much 
had changed over the intervening time. Silence, exile and 
cunning, to borrow Joyce’s phrase about what qualities an 
artist needs most, will not alone be enough to solve the 
housing crisis it seems. For that we will need broad based 
collective action and change. If we were to rewrite the 
phrase for today perhaps we need something like: Voice, 
Resist, Organise (new versions welcome.)

Multi-Story: Act 1: The Apology is part of that attempt  
to build that movement. To borrow from the opening of the 
Proteus chapter of Ulysses ‘the ineluctable modality of the 
visible’ of the housing crisis continues to be at one level all 
too apparent and yet it is presented as something that is 
being solved or that is not really as big a problem as people 
say it is. There have been three large scale state plans on 
housing in the past six years. Three ministers, three plans, 
three nothings. Plus ca change, Plus ca meme. Smoke and 
mirrors politics. The line from art and activism to political 
change is a difficult one to navigate for there are many  
who have a part to play in the solution. We need many 
things on this journey including knowledge, solidarity, love 
and care, money and resources, and determination for the 
long haul. The war in Ukraine has brought new challenges 
but it is also bringing new people with new ideas to Ireland 
that we cannot only help, but learn from. 

The arts can function as a crucial bridge of solidarity 
between all cultures in this changed scenario. On the 
evening of the launch of the film of The Apology one of  
the members of HAN used Antonio Gramsci’s analogy that 
in times of struggle we need ‘pessimism of the intellect and 
optimism of the will.’ This is the idea that we need to have 
a sober factual-conceptual-theoretical understanding of 
the nature of the issues we face such as the housing crisis 
but we need to try and transcend such limitations with an 
optimism that wills egalitarian change into being through 
thought and action. This is often called hope. Creativity is 
the flint and the touch paper for bringing into being such  
a new world order. La lucha continua. 

Read more about the Spectacle of Defiance and Hope:
https://facebook.com/spectacle.defiance/
and Rialto Youth project: http://rialtoyouthproject.net/

Silence, exile and cunning, to borrow Joyce’s 
phrase about what qualities an artist needs 
most, will not alone be enough to solve the 
housing crisis it seems. For that we will need 
broad based collective action and change. 
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My name is Paula.  
I spent 15 years on a list, waiting to be housed, waiting to 
be seen, waiting to be heard. I’ve listened to government 
after government, Taoiseach after Taoiseach, minister after 
minister, make speeches about their plans and ideas for 
housing in this country. 
I’ve listened to their empty promises, while we all wait. 
And we are sick of waiting.  
So today I am going to be the Taoiseach. 
I’m going to give you the apology you deserve. 
Housing is a human right, a basic human need. 
And I, and many in power before me, have failed in our 
roles to ensure that every individual living in this country 
has access to a good quality, secure and affordable home. 
I’m sorry to the thousands of people on the social housing 
list in this country. 

To every adult and child in emergency accommodation,  
in hotels, hostels and shelters.  
To every adult and child in Direct Provision. 
To those staying with friends and family, living in others’ 
back gardens and sleeping on couches. 
To those who have relocated miles from where they work, 
forced to spend hours a day commuting. 
To those paying extortionate rents.  
To those who can’t afford to save for a mortgage. 
To those in negative equity. 
To the older people who remortgaged to help someone 
else secure a home. 
To the young people who are stuck in parents’ homes,  
or who have made a decision to emigrate. 
To the Traveller community, whose nomadic way of life  
has been criminalised. 
To those disabled people, regardless of their impairments, 
who cannot secure an appropriate home to meet  
their needs. 

To those in abusive relationships, who can’t  
leave because of fear they will be out on the street.  
And to those living on our nation’s streets. 
And those who have died on our streets. 
I stand before you today to give you the apology  
you deserve.

To Brendan, who feels like he is living on a trapdoor with  
a rope around his neck, at the mercy of landlords who 
ignore complaints about filthy carpets and a broken 
shower; cold water and cold air howling through cracked 
windows. Landlords who hike up the rent when they are 
challenged about the mould that is growing as fast as his 
children. Landlords who finally issue an eviction notice 
leaving Brendan and his family 48 days to rearrange their 
lives. Brendan questions his decision to have come back 
from his life abroad, to bring his partner and children to the 
city he grew up in, in the country of one hundred thousand 
welcomes.

To Alya whose family received an eviction notice months 
before her Leaving Cert. Her studying time was replaced 
with hours on the phone, trying to find a room for three 
children and two adults. Alya spent every evening in the 
library, making use of the wifi. But one night she missed  
her curfew to study for her science exam, and was put  
in a hostel room with 8 strangers. She was scared and 
shaking, and saw someone overdose. Alya blames herself 
for getting lost in her study that evening. And she now  
talks to her sisters once a week. 

To Kevin, who was living in a HUB and planning to kill 
himself, no longer able to cope with the size of the room 
once the new cot had been set up. The intensity of living 
with a pregnant partner, the smell of the food from the 
canteen where they had to eat. The stress, the worry, 
wondering will this ever get better. Kept alive by the  
love he has for his baby daughter in her tiny little shoes,  
not wanting to leave her there, and never wanting her  
to know she was born in a HUB.  

The Apology



Create News 31 www.create-ireland.ie

To Mary who only wants a safe haven, a place to hang the 
framed picture of her boy on his first day of school, with  
his blue glasses and snowy white hair. She has been on  
the housing list for her son’s whole life. She checks once  
a week online, praying that she has moved up the list.  
But her number has only moved once in 3 years. Mary  
was given the options. To go homeless, go into emergency 
accommodation or take an apartment with a kicked-in 
door and a gang selling drugs outside. Lonely and isolated, 
Mary feels like she has been dumped in hell and forgotten.

To David, who is no longer young and who misses his 
hurley stick which is in his parents’ house here in Ireland, 
while he lives abroad. He wants to come back but can’t 
afford to live on his own, and is depressed at the prospect 
of a houseshare at his age. Feeling trapped outside the 
high wall that is being built around affordable housing,  
and missing family conversations, puc abouts and the 
smell of cut grass.

To Lizzy who cherishes the winter conversations at the 
open fire, with people coming from all parts of the halting 
site, for cups of tea and chats by her father’s lamp. Lizzy 
loves Traveller culture, but it’s not part of culture to live 
without basic human needs. No one should have to take 
the ice off the insides of caravan windows before sending 
children to school. Living with bad lungs and a lower life 
expectancy. All Lizzy wants is the best facilities for her 
community, and not to see them forced into mainstream 
houses. A housing policy that facilitates all walks of life.  
But now Lizzy is being asked to move, and leave behind 
years of memories, because the people in the nearby 
apartments don’t like the view.

To Paddy, who remembers the new year’s eve party that  
he and his wife were at, when someone explained the term 
Negative Equity. And now, in mortgage arrears, every year 
on his children’s birthdays, Paddy counts another year in 
debt and wishes that debt a happy birthday. 

He is haunted by the memory of the day that he and his 
wife realised they can’t afford to have another child, and 
he has got used to seeing his wife cry for that child. Paddy 
finally told his wife about his idea to kill himself and heard 
she had a similar idea. He often finds himself returning to 
his childhood memories so he can recall what a secure 
home feels like.

To Claire, who has spent so much time scanning ads online 
for apartments that claim to be accessible, but only allow a 
wheelchair user in the door, and don’t consider the need to 
move around inside, or have a shower, or have room for a 
couch for guests, or have a nearby bus stop to get to work. 
Claire was excited to finally secure an apartment in the city 
that was actually accessible. But now, all she feels is stress, 
as she pays her rent but can’t move in, because there is no 
Personal Assistance Support available to her. Claire can’t 
see any light at the end of the tunnel. 

To Raphael, who is constantly looking for a place to live, 
and who has slept in overcrowded houses and on friends’ 
couches and floors. His doctor told him to find a better 
place to live for the sake of his health, but where can he 
go? He wonders how you are supposed to get references 
if you’ve been in direct provision most of your life. He is 
tired of potential landlords being more interested in the fact 
that he is black rather than the fact that he is a healthcare 
worker, a student and a youth mentor. He is tired of always 
moving and just wants somewhere to belong, wishing 
there was a sense of humanity in the housing system. 
Raphael just wants to be free.

To the children who have spent year after year in 
emergency accommodation, their childhood robbed of  
the many milestones and memories they should have had. 
The children absorbing their parents’ anxieties. The children 
commuting to school each day like worn out adults.  
The children who don’t have a table to eat breakfast  
at, or do homework on. 
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And to Paula, who is talking to all of you now. She spent 
15 years on a council list waiting to be housed. 13 of those 
years were spent in run down overpriced accommodation 
until a small electrical fire caused by a storage heater left 
her and her children homeless. I want to acknowledge her 
pain and suffering.

There is a view out there that many people in this country 
are failing. 
And the situations they find themselves in are entirely  
the result of their own decisions. 
But that’s not true. 
I want to make something very clear to all of you 
And let it be noted for public record. 
It is not your fault. 
Consecutive governments have failed you.

The truth is that the current housing crisis is the result  
of so many policy decisions at the highest level. 

We failed to bring in rent regulation and proper tenants’ 
rights. 

We listened to the intensive lobbying of private developers 
and vulture funds.

We prioritised the needs of landlords, developers and 
builders.

We outsourced our responsibilities to profit-making 
companies.

We took away the independence of local authorities,  
and we simply didn’t build enough houses.

We saw housing as a commodity, and we lost sight  
of every person’s basic need for a safe and secure home.

And for that, I just want to say - I’m sorry.

I’m so sorry.

The Apology is the first public act from ‘Multi-Story - 
Creative Engagement for Housing Change’, a project by 
artists Fiona Whelan and Feidlim Cannon, and Housing 
Action Now (HAN), developed through a unique online 
collaborative arts process, exploring direct experiences  
of housing injustice through collective writing and 
performative story-telling. The Apology publicly 
acknowledges the failures of the Irish State with regards  
to housing policy and provision in this country.

Script compiled by Feidlim Cannon,  
Fiona Whelan & Housing Action Now

Performed by Paula Kearney

Copyright Fiona Whelan, Feidlim Cannon  
& Housing Action Now, 2022

Watch the film piece Multi-Story: Act 1: The Apology. 
https://vimeo.com/679215440 

Filmed by Arcade Film

Sound Design: Denis Clohessy

Production Assistant: Kate O’ Shea

Directed by Feidlim Cannon & Fiona Whelan
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In February, we announced the recipients of the Pilot 
AIC Scheme Mentoring Award. This new award aims 
to offer capacity building and arts practice development 
for collaborative socially engaged artists, and artists who  
are transitioning into this field. Create pairs experienced 
artist mentors with awardees, to act as a critical friend/
guide as mentees develop their projects. Visual art-
ist Tara Carroll will engage with mentor Aisling Byrne; 
Artist Niamh Gibbons with mentor Ruairí O’Donnabháin; 
Artist Kasia Kaminska with mentor Deirdre O’Mahony; 
Dance artist and choreographer Yasmin Mello  
with mentor Feidlim Cannon and Artist Brigid Mul-
ligan with mentor Jijo Sebastian, over the coming 
months.

Create are proud to have been awarded the tender 
to manage the Creative Places National Network 
Services on behalf of the Arts Council. Through 
this, Create will work to connect the Creative Places 
awardees, provide opportunities for peer support, 
learning and knowledge exchange, and contribute to 
change with the programme’s overarching aim to “build  
local arts programmes which will benefit the people who 
live in these places”. 

Create was delighted to partner with Dance Ireland to 
offer “The Ethical Turn in Performance Based 
Collaborative Practice – Decentering the Dance Artist 
in a Collaborative Context”, an interactive workshop 
for dance/theatre/live performance artists engaging 
in or learning about collaborative practice. Led by 
artists Cathy Coughlan and Tobi Omoteso, this 
day-long workshop explored fun, open and authentic 
co-creation, and the duty of care and respect necessary 
as dance artists working in a collaborative context 
with diverse communities. This workshop is part of a 
series which will explore complex ethical questions that 
emerge in performance-based collaborative practice. 

Creative Places Tuam hosted the fifth Ory’Sta 
Talking on Tuam fireside conversation, in Reapy’s Bar, 
Tuam, in April. A live “In Conversation” with Maureen 
Kennelly (Director, Arts Council), Patrick Fox (Director, 
Heart of Glass) and Ailbhe Murphy (Director, Create) 
addressed how communities can be supported to 
creatively make place. How can artists be key partners 
in this work? How will Create and Tuam continue to 
work together to realise their shared visions? Maureen 
Kennelly spoke of the success of Creative Places 
Tuam, stating “I think the work that you’ve done in 
extraordinarily difficult circumstances has been noted… 
Creative Places is indeed a very, very good thing, and the 
legacy from it will be seen for many decades to come”.

WHAT WE’VE BEEN UP TO…In Short
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The Artist in the  
Community Scheme, 2022
Congratulations to all successful applicants to the 
AIC Scheme (Round One) in 2022, who come from a 
range of art forms and contexts. Read more about each 
recipient, and their planned course of work, below.
 
Research and Development Award
Artist Conor Courtney will work with Taplin’s Fields 
Community Garden, utilizing scientific techniques 
and tools via workshops to reveal the hidden world of 
microbes to the community, and in doing so, re-frame the 
relationship of the community to environment and place.
 
Interdisciplinary artist Nadia Tamerji will engage with 
residents of Globe House, Sligo, a diverse community 
of refugees and those in need of international protection. 
Nadia will facilitate creative sessions exploring the needs 
of the community, to increase and deepen participation 
by residents of Globe House in wider social and cultural 
events, and build their confidence through engagement.
 
Artist Thérése Murphy and Abbey Heritage group will 
collaborate on a visual arts project exploring community 
perceptions of rural waterways. Focus will look at 
biodiversity in the river to create a series of works with 
the potential also to engage with local National Schools 
on a collaborative educational piece.
 
Visual Artist Tomasz Madajczak will engage Happiness 
Ensemble West Cork in a R&D programme focusing 
on bridging communities of the West Cork mainland 
and islands (Sherkin, Cape Clear). The groups and 
individuals will map their experiences of isolation, its 
consequence and potential for change. The participants 
will be encouraged to exchange their experiences 
through sound, photography, movement, conversation, 
storytelling and video.
 

Research and Development Award with Mentoring
Artist Alan James Burns will collaborate with Tin 
Smithers within the Traveller Community, and the 
Mental Health Initiative in Pavee Point Traveller and 
Roma Centre, to reimagine the traditional concept 
of the ‘grub box.’ (traditionally used by the Traveller 
Community to keep important family items safe). He 
will work with mentor, artist Seamus Nolan, to foster 
collaborative relationships with the Traveller Community 
& Pavee Point, using creative technology to develop 
mental health skill-sets and ensure that Traveller 
voices are heard on issues of emotional resilience and 
community wellbeing.
 
Photographer Barialai Khoshhual will work with the 
Open Doors Initiative to capture the lived experience 
of Afghans who fled to Ireland due to the takeover by 
the Taliban in 2021, to engage with the community 
and capture how they have retained their culture and 
beliefs in a new country and how they have changed, 
yet remained true to their culture. Barialai will receive 
mentoring support by photographer Dragana Jurisic.
 
Playwright and performance poet Carrie Barrett will 
build on previous work with St Mary’s Park Young 
Mothers, to explore spoken word and rap as a means 
of self-expression. This will involve workshops towards 
the development of a collective script. Carrie will receive 
mentorship support by playwright Liam McCarthy.
 
Multi-disciplinary artist Ita Morrissey will engage with 
Open Circle Arts Collective to create a collaborative 
work in progress presentation exploring the idea of 
freedom and sovereignty. This work will take the form of 
facilitated workshops with guidance and mentoring by 
theatre-maker Annie Ryan.
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Multimedia artist Martina Passman will work with the 
Western Traveller and Intercultual Development 
Centre, Tuam (Bru Bhride), to research and investigate 
the place of the Traveller Woman in Society today. The 
Beady pocket will be used as an initial communication 
point, to begin a collaborative process with the 
community.  Martina will be supported in this with 
mentoring by artist Aoife Barrett.
 
Visual artist Tara Carroll will collaborate with Older 
People Community of Kildare/Older Voices Kildare, 
researching the act of pilgrimage and exploring memory, 
heritage and devotional rituals to access collective 
consciousness. This will involve discussions, art 
workshops and pilgrimages to sacred sites to exchange 
oral histories and collectively devise the evolution of the 
project. Tara will receive mentorship by artist Jesse Jones.
 
Recent Graduate Research and Development Award
Performance Artist and recent NCAD graduate Lauren 
Kelly will work with Socialist Feminist Activist group 
ROSA, exploring contemporary art projects that 
are relevant to making activist-based art, and their 
application via activities examining misogyny and 
oppression. Lauren will receive mentoring support by 
artist John Conway.
 

Project Realisation Award
Seid na bhFear and artist Tommy Casby (Co Galway) 
are cooperating to commemorate children who died 
and were secretly buried in the An Cheathrú Rua area, 
following a research and development phase. Situated 
in a prominent location at Loch an Mhuilinn in the centre 
of An Cheathrú Rua, this memorialising statue will refer 
to Clann Lir, welcoming home the banished children. 
Mentoring support will be offered by artist Ríonach Ní Néill
 
‘Cocooning: Catch a Breath’ is a collaborative art project 
that aims to better understand the mental health 
impacts of COVID-19; a collaboration between Mental 
Health Community Group at UCC and artist Catarina 
Araujo. This project will involve the co-creation of 
cocoons, to be exhibited at The Lord Mayor’s Pavilion 
in Spring 2023. These cocoons will provide safe spaces 
to reflect on individual and common experiences of 
Covid-19, as well as a creative conceptual space for 
creative workshops to take place.
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