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Land Walks
A Conversation on  
Identity, Belonging and  
the Irish Landscape
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Land Walks is a collaborative sound and visual art project 
by artist William Bock and residents of West Cork, that 
maps experiences of belonging and uprooting in the 
West Cork landscape through walking, storytelling and 
collaborative field recording. Over six months, William Bock 
walked with nine asylum seekers living in Clonakilty Lodge 
Direct Provision Centre and other local residents, recording 
their conversations as they walked in different locations 
around West Cork. Together with William Bock, musician 
Justin Grounds and artist Michael Holly, the group edited 
the recordings and created a sound-score for others to 
listen to while walking in the same locations. These can be 
found at landwalkslandtalkslandmarks.com. This project 
was funded by an Artist in the Community Scheme Project 
Realisation Award.

This issue of Create News is based on a conversation 
between William Bock, Zoë O’Reilly, researcher and 
author of recent book ‘The In-Between Spaces of 
Asylum and Migration’, Vukasin Nedeljkovic, artist and 
creator of Asylum Archive, Donna Treya from West Cork 
Development Partnership and project participants Lora 
Mildred, Mariama Bah and Khanyo Dlamini.

This conversation was part of a series of talks held in April 
2020 in association with Uilinn Arts Centre in Skibbereen 
as part of Bock’s Land Walks Land Talks Land Marks 
exhibition. Zoë O’Reilly contextualises the conversation.

Zoë: 
I am a researcher and visual ethnographer with a focus 
on migration and cultural diversity. I am interested in 
methodological processes, in processes of ‘decolonising’ 
methodology and working towards different ways of 
collaborating, both with research participants and across 
disciplines. I am interested in multisensory practices which 
have the potential to create new forms of knowledge and 
to communicate to both academic and non-academic 
communities in innovative, accessible and sense-based ways, 
and which also have the potential to influence policy and to 
work towards creating positive change for the communities 
involved. 

I was drawn to this project, having worked closely with 
people living in Direct Provision, exploring with them their 
experiences of living in this deeply problematic system 
and the often-resulting tensions between belonging and 
marginalisation, between a sense of home and community 
and a state of forced liminality, and exploring complex 
relationships to Ireland within a system which does its best 
to exclude. I was drawn to its focus on the land we share, 
the plants which have their origins in so many places, like 
its people, and its approach of creating shared moments 
between people living in this particular corner of the land 
through walking, talking and listening.
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Listening to the recordings of the walks, it was clear to me 
that several of the participants of this project also had their 
own creative processes, and I wondered what taking part in 
these walks brought to these processes. 

Conversations with William during and after the series of 
walks in West Cork revealed a shared space of interest in 
processes of working, questions around representation and 
voice and collaboration, and, for me, a thirst for a deeper 
understanding of how the project unfolded and the role  
of the participants within this. The invitation to have an open 
discussion with William, Vukasin - artist, academic, former 
resident of Direct Provision and creator of Asylum Archive 
- and the participants of Land Walks, as part of the series 
of talks in relation to this exhibition, was an honour. The 
conversation was originally designed to take place over a 
shared pot-luck lunch at the Uillinn Arts Centre in Skibbereen, 
a chance to share a meal compiled of people’s favourite 
dishes and to chat about food, walking, ways of belonging 
and various creative processes. Due to the pandemic, we ate 
and chatted from our own homes, sharing a virtual space 
rather than a physical one. And yet, we managed to connect 
with each other across the virtual space and create a new 
shared moment. The focus of the discussion, like the Land 
Walks project itself, was more on the creative processes of 
the project itself and on our shared interests and experiences, 
rather than solely on experiences of Direct Provision. The 
conversation flowed as we ate some of our favourite dishes 
– nettle soup, Indian dal, Amagwinya (South African stuffed 
dough balls), Moussaka, Okra soup, elderflower cordial and 
a Sierra Leonian spaghetti dish – sadly unable to taste each 
other’s cooking! What follows is a short edited version of our 
conversation. 

Clonakilty Old Railway
Photo: William Bock, 2020

William:  
I wanted to frame this conversation within the bounds of 
artmaking and creativity because I know the subject of 
Direct Provision and seeking asylum in Ireland is so vast and 
traumatic, so I wanted to root it in my practice as an artist and 
all of our experiences as creative people, researchers and 
participants and link it to the experience of being part of that.

There’s something special, I think, about 
walking and talking at the same time that 
comes through in the recordings
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Zoë:  
Both Vukasin and I have used photography in different ways 
to document the system of Direct Provision in Ireland, and to 
connect a wider public to the injustices of this system and to 
the experiences of people living in this system. 

For me, in my work, photography has been one way in, both 
of connecting with people’s experiences, and of connecting 
with my, and other people’s, immediate environments. 
For me, photography is one way of making the familiar 
unfamiliar, or in other words, stepping back from what 
one sees every day and looking at it with new eyes. And 
when I do this with other people, when we document our 
everyday environments and share these images and discuss 
them together, I find that we are able to create deeper 
understandings of each other’s experiences. And I feel the 
same way when listening to the walks: a shared experience, 
a sharing of stories, inspired by the land and then going in 
many directions. 

I really love the walking methodology. There’s something 
special, I think, about walking and talking at the same time 
that comes through in the recordings that I listened to. 
I think conversation comes more naturally when you’re 
walking together, there’s something really gentle about it 
rather than sitting asking questions or doing an interview; 
there’s something that flows in a conversation when you’re 
walking and I think that this really comes through in this 
project. And I just wanted to ask the participants, what do you 
think the walking together during this project brought that 
wouldn’t have been brought otherwise? What sharings or 
understandings or shared moments or information happened 
because of the walking that maybe wouldn’t have come 
otherwise?

Mariama:  
So this walk was like, a relief to me. I was so happy when Lora 
called me that there was a walk going on. That day I went 
to the beach I was like wow! I was going crazy, like I had my 
freedom that day. Every time you called us to go out for a 
walk I was willing to go because I was happy I would see 
different places that I would not have known if not for you or 
if not for this walk.

For me I appreciate it and I know lots of people appreciated it 
too. It makes us feel good. For me it makes me feel at home. 
People come around, ask us what we want, what we think, 
what we would like to have. Help us out, make some things 
to help us feel united and together, dance and shout. People 
like Will and the Friends of Clonakilty, they take you with 
them, you feel like living with them, like being with them, so 
they open up. Some of them have travelled like to African 
countries, some of them just have humanity and feelings for 
people like we’re all the same.

A meeting on Inchydoney Beach 
Photo: William Bock 2020
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William:  
Lora, I remember you saying during the Land Walks, you 
spoke of the challenges of doing creative projects or making 
connections without having had established connections 
within the community and you said, “if you’re not influential 
your talent dies with you”. I wonder if you could explain a little 
bit more what you mean by that?

Lora:  
Why I made such a statement was actually from where I was 
coming from, because in Nigeria if you don’t have a voice, if 
you are not influential, you’re not rich, you cannot actualize 
that goal. Like if you are nobody, even if you have a pile of 
work you want to show to the world, there is nobody there to 
listen to you because you are nobody. You’re just going to die 
with your talent. 

Land Walks Drombeg Stone Circle 
Photo: William Bock 2020

Scars

They might be physical

They might be emotional

But they are scars

Not talking nor showing them is my way of moving on

Revisiting those emotions and events is a torture 

I decided to bury

How many more times do I have to tell the painful 

buried scars for you to believe

I need to show no proof to show that I have emotional scars

But It does not mean they are not there

Physical scars heal and sometimes leave no mark

Emotional scars are always raw

Anything that touches them they bleed

Their wound does not heal easily

Not seeing them does not mean they are not there

You learn to live with them

You learn ways of not touching and wounding them

You learn to move on and live happy with them

After all they are scars

Poetry by Khanyo Dlamini
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Zoë: 
I was thinking when I was listening to the recordings of the 
walks that it seemed like a lot of the participants are creators, 
creative people with an artistic practice of some sort in their 
own right – similar to you, Vukasin, when you were living in 
the Direct Provision system. That seemed to come through 
quite strongly and so I was wondering, did taking part in the 
project help to develop that or encourage you to find ways to 
develop your own creative work or allow you to incorporate 
that into the project? 

Vukasin: 
When I was living in Direct Provision in Ballyhaunis, I started 
taking photographs. I have a BA in photography from 
Belgrade Art University and I started to document what 
was in my room, what was around my room, and I started 
taking photographs and photographs. Then when I got my 
permission to stay, I continued to take photographs and  
then while I was doing a Masters I formulated the project;  
it is called “Asylum Archive”. Have a look, Clonakilty is there.

Lora: 
Yeah it gives us a chance to develop more now, challenge. 
Absolutely yes. It’s a great opportunity even if you have that 
dream or desire. If there’s no platform, nowhere to exercise it, 
you’re not going to grow. The day you die is the day you stop 
learning. We have to keep learning. ‘Practice makes perfect’ 
like the saying. 

There is a stigma about people in Direct Provision. So when you 
get projects that are able to take you out, you have a feeling of 
belonging and of being involved in the community. 

Khanyo:  
It’s mostly about having somebody or groups of people 
who show up and offer to help or support people in Direct 
Provision. In our own way you are being put out of everything, 
you are not permitted to work until a certain time, you are not 
allowed to use appliances in your room. Somehow you are 
being put out of everything when you feel like an outcast  
and feel like no-one is listening to you. You feel like you are  
not a member of the community. In many places Direct 
Provision centres are these big buildings behind big walls  
and big gates. 

There is a stigma about people in Direct Provision. So when 
you get projects that are able to take you out, you have a 
feeling of belonging and of being involved in the community. 
When that opportunity comes, you must cherish that 
because you are given a chance of flourishing. It grows what 
you already have. So I always think the more we have groups 
or people who are bringing things into Direct Provision, the 
more we live as real people, without the stigma. Because you 
know exactly that there is a stigma about people in Direct 
Provision, no matter what they say there’s always a stigma 
about being an asylum seeker. Those asylum seekers already 
have experience: we are women and we are men who have 
lived before, who have done things in their own life already. 
So it’s just giving you a chance to show who you are and 
show what you have and show what you can offer. So you’re 
already in a direction to empower you to be listened to, to be 
heard, to be able to do what makes you grow a little bit. 
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Land Walks participants
Photo: William Bock 2020
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Khanyo:  
By a different approach and doing positive things with people 
who already have that stigma, I believe it gives people a 
chance to understand and see humans instead of seeing 
what they had seen or what they believe in. When people 
start to see that they can create or they can get involved 
or they can do this, people start to see the real needs 
instead of whatever they thought. In many parts of Ireland 
they protested, we don’t need Direct Provision. Because of 
hearsay, is it? The people forget that the people coming are 
humans, they are bringing skills, they’re bringing all good 
things, they contribute to the country, they’re coming with 
their different information that the community don’t have. For 
example, if we come here in Clon, people here in Clon, they 
live in Clon, they are Clon people, they have their Clonakilty 
culture. We come. We have South African in it, somebody 
from Nigeria, somebody from Sierra Leone, you come with 
your own in it, whatever. When you come, you bring your 
culture with you, you bring your tradition with you and mix 
it with what is in where you have arrived and something 
beautiful comes out.

When you come, you bring your culture with you, you bring 
your tradition with you and mix it with what is in where you 
have arrived and something beautiful comes out.

So I believe with the Land Walking, it put us out in this 
community. If there’s no project like this, you’re only an 
outcast, do you understand my point? You are only in a 
building, behind a wall, behind the gate where you have  
to think as a locked person. 

To have a group like everyone here saying “we welcome 
you”, in other words, “come and join us”, “go out with us”, this 
community you are in is saying “here there was a train, here 
there was a butcher, here there was a school, here there was 
what?” It’s kind of accepting you, and that’s what I felt when 
we did the Land Walking because there’s a lot that I have 
learned that I wouldn’t have known about if we didn’t have 
Land Walking. 

William: 
So much in our landscape and culture comes from 
somewhere else. In Ireland, the plants, the food, you know, 
there’s so much from other countries. It’s a globalised country 
like most of the world now and yet even with all that sense 
of connection, when things get difficult or when maybe 
our principles are challenged, we revert to this nationalistic 
viewpoint: “oh no, but this is native and that’s not and you’re 
different and you’re other”. I’m really interested as an artist 
in making work that questions those hypocrisies, that really 
looks at the landscape as it is rather than as it is imagined. 
What are different ways to raise awareness of our shared 
humanity and cross human and non-human landscapes, 
plants, everything that we share the land with? 
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Stretch a hand.

Stretch a hand for someone to hold on to,

To give hope, and say I am here for you to lighten the burden

Stretch a hand and say you are not alone.

Reach out to make a difference

Be there, be an ear that listens, a shoulder to cry on with no  

question asked

Just give a hug, that hug is the only thing that can make a difference,

That can be a light, a light of hope

A small spark of courage

A flicker that will bring positivity, a leap of faith,

Small steps out of darkness.

Stretch a hand.

Poetry by Khanyo Dlamini

Research and Development Award
Alisha Doody will work with the Stairlings 
Collective on the research and development of 
an intergenerational podcast series exploring 
trans culture. (Co. Roscommon)

Angela Monks McDonagh will engage with 
residents of Stoneybatter (Dublin City), to 
research and develop work considering stories 
housed within the people and buildings of the 
community. 

Gareth Gowran will collaborate with women 
who are accessing Rialto Community Drug 
team’s services (Dublin City) to develop a visual 
language to describe their experiences as 
people coping with addiction related issues. 

Sylvia Cullen will work within Shelton Abbey 
Open Prison (Co. Wexford) to research and 
develop Creative Writing for Podcasts, in 
collaboration with prisoners and staff. 

Research and Development  
Award with Mentoring
Limerick artists Ann Blake and Joanne Ryan, 
in partnership with cultural resource centre 
Ormston House, will collaborate with the 
residents of Wolfe Tone Street in Limerick City 
to develop a new promenade performance, in 
consultation with mentor Donal Gallagher.

Mairead Delaney will work with Survivors 
of Symphysiotomy in Dublin City, holding 
in-person interviews with survivors, mutually 
determining how these encounters might grow 
into collaborative making which considers 
embodied experience and suppressed 
histories. She will be mentored by artist and 
curator Michelle Browne.

Research and Development Award  
for an Artist from a Minority Ethnic  
or Migrant Background
Ala Buisir intends to work with Muslim women 
during her research and development award, 
exploring through a visual media how they can 
debunk the stereotypes and assumptions made 
about them in both Ireland and the wider world. 

Recent Graduate Research and 
Development Award
Sanaa El Habbash will engage with the Ireland-
Palestine Solidarity Campaign and displaced 
Palestinian women, to transform stories of 
personal journeys and our close connection to 
food into tactile objects showcasing women’s 
stories of life back home.

Project Realisation Award
Clown Chorus and artist Veronica Coburn will 
develop a programme of red nose performance 
work, inspired by the collaborators’ stories, 
songs and life experiences, for performance in 
community spaces in compliance with Covid 
regulations.

Dublin City libraries will collaborate with artist 
Silvia Loeffler on a collaborative installation to 
promote the value of free cultural space in the 
heart of a dense retail sector.

SEED Collective will engage with artists Grace 
Wilentz and Felicia Olusanya to develop a 
publication that is guided by a diverse steering 
committee of young migrant and ethnic 
minority creators. 

Smashing Barriers will work with artist Kate 
Harris, developing their research into verbatim 
theatre by contextualising interview texts 
gathered by the Smashing Barriers performers 
within the history of the disability rights 
movement. 

Sound On! is a creative sound project by a 
group of men and women from Saint John 
of God Liffey Services in collaboration with 
artists Dr Sinead McCann and Alan James 
Burns. The project will provide access to 
artistic processes for adults with an intellectual 
disability, and will creatively explore the theme 
of happiness using the human voice, accessible 
recording and editing software applications and 
3D spatial audio technology.

St Cronan’s Association in Co Tipperary will 
work with artist Tess Leak, puppeteer Eoin 
Lynch, and song-writer Liz Clark to create and 
perform a cross-artform work “Friendship in 
Lockdown: A Song Cycle with Puppets!”

ARTS COUNCIL ARTIST IN THE COMMUNITY SCHEME | Round Two 2020 
Congratulations to all successful applicants to the AIC Scheme in 2020,  
who come from a range of art forms and contexts.
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In Short...
WHAT WE’VE BEEN UP TO... 
2020 marks ten years since the Artist in the Community 
(AIC) Scheme Bursary award was inaugurated. This year, 
we have offered two AIC Scheme bursary awards.

The first, in partnership with the Irish Refugee Council, 
focused on the theme of Collaborative Arts and Cultural 
Diversity, and was awarded to Amir Abu Alrob, an actor and 
theatre-maker originally from Palestine. Amir intends to use 
the bursary for a collaborative artistic project that will look at 
the legacy of colonisation and occupation, identity, trauma, 
survival, resistance, in the search for the real meaning of 
freedom. The second bursary to be offered in 2020 takes 
as its focus Collaborative Arts and Human Rights, and 
is offered in partnership with the Irish Council for Civil 
Liberties. The recipient of this bursary will be announced  
in the coming weeks. 

In July and August we offered QuaranZine: a series 
of workshops on online publishing and ‘zine making, 
with Chicago based artist Marc Fischer. In November 
we partnered with Sligo Arts office to offer a workshop 
on Authorship and Representation in Collaborative 
Filmmaking with artist and lecturer Anthony Haughey.

In September, Creative Places Tuam launched the inaugural 
Thinking on Tuam residency, awarded to author and 
educator Oein De Bhardúin. Oein will curate a series of 
conversations, provocations and writings on the rich cultural 
heritage of Tuam, focusing on the stories and folklore of the 
Travelling Community and its importance to the town. The 
residency was launched on Culture Night 2020, with a pre-
recorded conversation between Oein and Michael Fortune, 
film-maker and folklorist, on folklore and stories.

Create is delighted to introduce ‘Beyond the Now’ a 
syndicated social practice platform, founded by partners 
based and working in locations across the globe. Beyond 
the Now aims to open new creative, cultural and political 

affinities for a post-pandemic world. Beside Create, partners 
include Counterpoints Arts, Open University, Plymouth 
College of Art, Ettijahat, Coculture, and Mozilla Festival.

The first season contains nine submissions from artists, 
arts professionals and community activists, reflecting on 
the Covid-19 situation. ‘Beyond the Now’ features personal 
reflections alongside those that are theoretical; interviews 
and discussions as well as artworks.

www.beyond-the-now.com 

For a third year, Create and Counterpoints Arts hosted 
the School on Cultural Diversity and Collaborative 
Practice in partnership with Counterpoints Arts. Due 
to ongoing COVID-19 restrictions, the School took place 
virtually over four days in October. It took a ‘think and do’ 
collaborative approach, utilising creative workshops, critical 
and comparative case studies, one-to-one mentoring, 
international guest artists including curators, policymakers 
and activists. We look forward to sharing our learning from 
the Autumn School with the wider sector. 

COMING UP... 
Create’s Networking Day 2020 (9th and 10th December) 
seeks to take stock of collaborative and socially engaged 
arts practice in a year unlike any other. The Networking 
Day brings together artists and community and cultural 
practitioners to share practice and to exchange in the 
context of the unique challenges this year has presented for 
individual practitioners, collectives and for the arts sector 
more generally.

Create are delighted to partner with Heart of Glass, 
Creative Places Tuam and Uillinn: West Cork Arts Centre 
on this year’s Networking Day, which due to ongoing Covid 
19 restrictions, will be held online. Booking is free but 
essential, see full programme and booking info on  
our website. 
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