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Vukasin Nedeljkovic is an artist and founder of Asylum 
Archive. His recent works include Reiterating Asylum 
Archive: documenting direct provision in Ireland, 2018 
and Asylum Archive: an Archive of Asylum and Direct 
Provision in Ireland, 2016, 2017. 

Vukasin was recently awarded the 2017 Arts Council Artist 
in the Community scheme Bursary: Art and Activism, and 
is currently working on an Asylum Archive publication, 
featuring artworks and essays. For Create News number  
24, Vukasin shared his experience in Direct Provision 
and his ongoing work with Asylum Archive.



www.create-ireland.ie

Direct  
Provision  
Diary  

T
here are many people of different nationalities speaking 
their native languages. Men, women, and children wait 
impatiently to be assessed. I am brought to a small 

room where two forensic officials take my fingerprints; my 
photograph is taken, and I am issued an identity card that 
clearly states at the back: This is not an identity card. I am 
called to a window where I officially lodge my application 
for refugee status

We were brought in a mini bus to one of the reception 
Centres. The journey seemed long; we could see from 
the window the streets and people of Dublin. The long 
motorway took us to one of the suburbs on the South side 
of the city. We didn’t talk on the bus; we looked at each 
other with agitation and worry.

There is a Christmas tree in the Centre. The Christmas tree 
is in the recreational room. At the back of the tree there is 
a wall; at the side of the tree there is a small window with a 
curtain. The Christmas tree is bare. It doesn’t have any life 
in it. The Christmas tree has few lights that are flickering. It 
makes me sad to look at it. There are no presents below the 
tree. Just a bare tree. I wrote on a piece of paper: ‘Another 
lonely Christmas’! I stick the note on the wall of my room. 
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My window is divided in half. There are yellow marks at 
both sides of the window. The mark on the left side of the 
window is bigger and wider than the mark on the right side 
of the window. I can’t see anything through the window in 
my room in the Centre. The yellow marks are obstructing 
my view. The yellow marks are on the outside of the 
window. I can’t clean the yellow marks. I don’t look through 
my window. You can only see two big yellow marks if you 
look through the window in my room. 

I look through my stained window. There are fields in the 
distance. They seem too far away. I can’t see the greenness 
of the fields. It rains almost every day. The fields are 
becoming greener every minute. I want to see the fields 
with my tired, sleepless eyes. I am afraid to leave room 24. 
I can’t smell the fields. I am not able to smell the wildlife. It 
is just around the corner. There are walls and barriers on 
the way. I can leave the Centre to see the fields and smell 
the wildlife; but I am afraid that, if I leave the Centre, I won’t 
be able to come into my room again. I could be stopped 
outside the Centre and asked by a stranger: ‘How are 
things’? or ‘Where are you going’? I wouldn’t know what  
to answer. I want to say: ‘I am going for a walk to see the 
fields and smell the wildlife’. But I am afraid. I say nothing.  
I make few steps towards the green fields. They are too  
far anyway. I will try tomorrow again. I go back to my room.  
I gently open the window; the smell of the canteen enters 
my habitat. 

Cloonabinnia Hotel Direct Provision Centre  
Photo: Vukasin Nedeljkovic
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DIRECT PROVISION
Direct Provision centres are the primary focus of my current 
research. This ‘new’ category of institutions, defined by the 
undefined incarceration of asylum seekers, is what Marc 
Augé describes as ‘non-places’, wherein ‘unknown’ asylum 
seekers establish their ‘new’ identity through the process of 
negotiating belonging in a current locality. Direct Provision 
centres are disciplinary and exclusionary forms of spatial 
and social closure that separate and conceal asylum 
seekers from mainstream society and ultimately prevent 
their long-term integration or inclusion. They are, as Erving 
Goffman (1961) notes, ‘total institutions, forcing houses for 
changing persons, each is a natural experiment on what 
can be done to the self’. The direct provision scheme is 
a continuation of the history of confinement in Ireland 
through its borstals, laundries, prisons, mother and baby 
homes, and lunatic asylums. When the Irish State initiated 
the Direct Provision Scheme, it constructed a space where 
institutional racism could be readily instantiated, through 
the threat of transfer to a different accommodation centre 
or through deportation.

In this sense, Direct Provision Centres are, in the words of 
Emmanuel Levinas (1987), ‘the absence of everything... the 
place where the bottom has dropped out of everything, an 
atmospheric density, a plenitude of the void, or the murmur 
of silence.’

The direct provision scheme was introduced in Ireland in 
November 1999. Of over 150 Centres located across the 
country, some included former convents, army barracks, 
hotels, holiday homes, etc. Most of the Centres are situated 
outside of the cities, on the periphery of society. That 
decision significantly reduced integration with the local 
population, leaving the asylum seeking community to dwell 
in a ghettoized environment.

Asylum seekers live in overcrowded, unhygienic conditions, 
in which families with children are often forced to share 
small rooms. The management controls their food, 
their movements, the supply of bed linen, and cleaning 
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materials, exercising their authority, power and control. 
According to Ronit Lentin, direct provision Centres 
are “holding camps” and “sites of deportability”; which 
“construct their inmates as deportable subjects, ready to 
be deported any time” (Lentin). According to the Free Legal 
Advice Centre (2009), these privately owned Centres, 
administered by the Government of Ireland, constitute 
a “direct provision industry”, which makes a profit on the 
backs of asylum seekers.

Kilmacud House Direct Provision Centre  
Photo: Vukasin Nedeljkovic
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ASYLUM ARCHIVE
From April 2007 to November 2009, I was housed in a 
direct provision centre while seeking asylum. Asylum 
Archive grew from that experience. I kept myself intact 
by capturing and communicating with the environment 
through photographs and videos. This creative process 
helped me to overcome confinement and incarceration. 

Through Asylum Archive I examine the notion of direct 
provision, constructing a theoretical framework based 
on the issues of memory, power, authority, detention and 
supervision. Asylum Archive was originally started as a 
coping mechanism while I was in the process of seeking 
asylum in Ireland; it is directly concerned with the reality 
and trauma of life for asylum seekers. Years later, I am now 
researching a particular time in recent Irish history – from 
the inception of the direct provision dispersal system in 
1999 to the present day – while at the same time creating a 
repository of asylum experiences and artefacts through the 
Asylum Archive website. 

The project’s ongoing objective is to collaborate with 
asylum seekers, artists, academics, civil society activists, 
among others, with a view to creating an interactive 
documentary cross-platform online resource, which 
critically foregrounds accounts of exile, displacement, 
trauma and memory. I have collaborated with asylum 
seekers, living in Direct Provision centres, for the last 

“It is to burn with a passion. It is never to rest, interminably, 
from searching for the archive right where it slips away. It is to 

run after the archive... It is to have a compulsive, repetitive and 
nostalgic desire for the archive, an irrepressible desire to return 

to the origin, a homesickness, a nostalgia for the return to the 
most archaic place of absolute commencement.”

Derrida, 1995
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11 years. Asylum Archive has its contributory aspect, a 
collaborative and collective space, where individuals from 
other social and political subcultures can contribute or take 
part in creating an online repository of Direct Provision. 

The contributory aspect of Asylum Archive is deliberately 
designed for asylum seekers to upload their visual or 
written experience from Direct Provision centres.  Asylum 
Archive is not a singular art project that stands ‘outside of 
society’, engaged in an internal conversation; it is a platform 
open for dialogue and discussion inclusive to individuals 
that have experienced a sense of sociological and/or 
geographical displacement, memory loss, trauma and 
violence. (Kester, 2006).  I intend to explore the processes 
of collaboration between me as an artist and activist and 
the asylum seeking community; to archive and document 
Direct Provision as a reference for one period in the recent 
Irish History, as we have very little visual information about 
other previous Irish carceral sites, including Magdelene 
Laundries, Borstals, Mother and Baby Homes and Lunatic 
Asylums. 

Asylum Archive has an essential visual, informative and 
educational perspective and is accessible, through its 
online presence, to any future researchers and scholars 
who may wish to undertake a study about the conditions of 
asylum seekers in Ireland.  

A full reference list is available from Create,  
please contact communications@create-ireland.ie

Railway Hostel Direct Provision Centre  
Photo: Vukasin Nedeljkovic
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ARTS COUNCIL ARTIST IN  
THE COMMUNITY SCHEME  
First Round 2018
Create manages the Artist in the 
Community Scheme on behalf of the Arts 
Council. The successful applicants to the 
First Round 2018 come from a range of art 
forms and contexts.

Research and Development Award
Artist; Community; Context; Artform; Location

 

John Conway; Central Mental Hospital & 
Ushers Island Day Centre; arts and health; 
Visual; Dublin

Maurice Keliher; House of STEM; cultural 
diversity; Dance; Dublin

Bernie O’Reilly; Health Committee - 
Coombe Hospital; arts and health; Theatre; 
Dublin 

Maud Hendricks; Open Theatre Practice; 
arts and health; Theatre; Dublin 

Marie Brett; Alzheimer Society - carers; arts 
and health; Visual; Cork

Research and Development  
Award with Mentoring
Artist; Community; Context; Artform; Location (Mentor)

 

Niamh Gibbons; Exchange House & other 
Travellers; cultural diversity; Film; Dublin; 
(Eimhin McNamara)

Greer MacKeogh; Boyle Town Team; 
community of place; Film; Roscommon; 
(Treasa O’Brien)

Sarah Ellen Lundy; Rossinver Community 
Gardeners; interest group; Visual; Leitrim; 
(Rachel Webb)

Anthony Kinahan; Outcomers LGBT 
Community; interest group; Theatre; Louth; 
(Declan Mallon)

Frank Sweeney & Eva Richardson 
McCrea; Dublin Dock Workers Preservation 
Society; interest group; Sound & Film; 
Dublin; (Grace Dyas)

Kate Wilson; Global Motion; cultural 
diversity; Dance; Sligo; (John Scott);

Theresia Guschlbauer; Suircan 
Community Forum; community of place; 
Visual; Tipperary; (Pauline O’Connell)

Research & Development Award with 
mentoring for an artist from a minority 
ethnic background
Artist; Community; Context; Artform; Location (Mentor)

 

Farah Elle; Julianstown & Mosney Direct 
Provision Centre; cultural diversity; Music; 
Meath; (Claire Crehan)

Project Realisation Award
Community; Artist; Project title; Context; Artform; Location

 

Short Term 
Michael’s Estate Regeneration Team; 
Brian Fleming; Who’s land is it anyway?; 
community of place; Music; Dublin

Long Term 
Rathanna Community Group; Annabel 
Konig; Memory Map; community of place; 
Visual Arts; Carlow

Dundalk Men’s Shed; Zoe Conway & John 
McIntyre; Song Cycle; community of place; 
Multidisciplinary Arts; Louth

Panel 
Ciarán Walsh, the Arts Council; Fiona 
Whelan. Artist and Lecturer, NCAD; 
Tony Fegan. Artistic Director, Tallaght 
Community Arts; Niamh O’Donnell. Artistic 
Director, Mermaid Arts Centre. Observers: 
Karen Whelan, Arts Participation Officer, 
the Arts Council; Áine Crowley, Artist in the 
Community Scheme Coordinator, Create; 
Jane O’Rourke, Office Manager, Create.
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In Short... 
WHAT WE’VE BEEN UP TO…
Create brought six leading Irish practitioners in the area 
of collaborative art and architecture to Tate Liverpool 
for Engaging Places: Collaborative Praxis in Art and 
Architecture, supported by Culture Ireland’s GB18: 
Promoting Irish Arts in Britain programme. Artists,  
curators and architects Michelle Browne, Rosie Lynch,  
Eilis Lavelle, Blaithin Quinn, Emmett Scanlon and  
Laurence Lord presented project examples, workshops  
and discussions at Tate Exchange. 

The team welcomed students from the 2018 Learning 
Development Programme to attend CAPP Staging posts 
in Madrid and Liverpool as CAPP Fellows. Nominated by 
their colleges, CAPP Fellows come from third-year and 
fourth-year Fine Art courses and have a strong interest in 
collaborative practice. Bianca Kennedy and Gemma Browne 
from DIT, and Eileen Malaniff and Patricia Donnelly from 
NCAD were our inaugural CAPP Fellows.

We presented, in association with Bealtaine Festival and Irish 
Architecture Foundation, This Is Not My Beautiful House 
III, the final conference in a series which explores how 
collaborative and interdisciplinary arts practice engages 
with our rights to adequate housing, public space and 
cultural lives as we age. We also hosted a workshop as part 
of Bealtaine@TempleBar. Award winning Film-maker Eoin 
Heaney shared his work and some of the practice and 
theory behind collaboration and film.

We’re delighted to have partnered with Fire Station Artists’ 
Studios to offer a one-month Residency for an artist for 
a minority ethnic background. The Residency timeframe 
incorporates International Refugee week (18-22 June 2018) 
offering opportunities for a Visual artist to develop and/
or consolidate their collaborative arts practice. Miniaturist 
Hina Khan will use this residency to further develop her 
collaborative arts practice This residency is funded by the 
Arts Council, as part of the artist in the Community Scheme. 
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Create collaborated once again with partners  
www.artsandhealth.ie Waterford Healing Arts Trust ,  
Uillinn West Cork Arts Centre, Crawford Art Gallery, Cork 
Kerry Community Healthcare Health & Wellbeing and Niche 
Community Health Project to present Check Up Check In 
in April. Create hosted an additional workshop with keynote 
speaker and CAPP commission recipient Prof. Anna Furse, 
who shared her knowledge of theatre, writing, medical 
humanities and interdisciplinary collaborations.

COMING UP…
We are busy at work preparing for the upcoming 
transnational event Practice and Power, a CAPP Staging 
Post and major dissemination moment. An international 
community of artists, participants, community activists, 
thinkers, policy makers and programmers will gather in 
Dublin for Practice and Power. CAPP partner organisations 
will present projects, workshops and screenings. Keynote 
speakers will be Jeanne van Heeswijk, visual artist & 
Annenberg Prize for Art and Social Change awardee, and 
Pier Luigi Sacco, Professor of Cultural Economics, IULM 
University Milan, and visiting scholar at Harvard University.  
Book your place at the Create website.

Create and Counterpoints Arts are pleased to announce 
a Summer School on Cultural Diversity, an initiative of 
The Arts Council’s Artist in the Community Scheme. The 
concept of ‘cultural diversity’ is often read as abstract and 
detached - What might ‘cultural diversity’ mean in practice?  
A key aim of the summer school is to create a peer-to-peer 
space in which to explore the concept of ‘cultural diversity’ 
and its various applications through the lens of the AIC 
Scheme. For more information see the Create website.
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Welcome to Create News

This is the twenty-fourth edition of Create News. 

Create News is published twice yearly in spring and autumn 

It is sent free of charge, features a guest writer and offers the 
latest information on Create events and services. If you do not 
wish to receive further editions, please write or email us at 
info@create-ireland.ie. You will automatically receive copies un-
less you ask us to remove your details from the list. If you would 
like to receive a personal copy of Create News please email 
info@create-ireland.ie and include details of name, address and 
postcode.

Create Ireland 
2 Curved Street,  
Dublin 2. 

www.create-ireland.ie


