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Deirdre Mulrooney: What inspires your research and your 
dramaturgy? I’m particularly intrigued by it, as it seems to resonate 
with a thought process which began for me in the 1990s when I 
considered Pina Bausch’s site-specific choreographies in light of 
Edward Said’s theories of Orientalism…Can you tell us a little bit 
about the journey that has brought you personally to this point, 
and what drew you to this highly topical, socially and politically 
engaged subject matter? 

Sandra Noeth: Indeed, the research that I am bringing into the 
residency now stems from a longer journey and combines different 
areas of work and practice but also personal and lived experience over 
many years. On the one hand I am a curator and dramaturge in the field 
of contemporary dance and choreography, but let’s say “movement 
based” art forms. Next to collaborations with independent artists, I 
worked in institutional settings, for instance in Tanzquartier in Vienna, 
which is also a place that combines artistic creation with practical and 
theoretical research and training. 

I’m really interested in movement and bodies and much of the things 
that I’ve been working on is something that comes initially from everyday 
life. For example, the research on bodies under structural violence 
initially developed from observing people and situations where they were 
under pressure, not recognized or neglected, and from observing their 
gestures and movements. And also my engagement in different Arab / 
Middle East countries over the last decade is initially grounded in precise 
and singular encounters and findings.

DM: Do you dance yourself? Did you have any dance background? 

SN: Not seriously. I’ve always liked dance, but I don’t have a 
professional dance background. In some manner, I think the fact that I 
stayed with this specific art form was in some way a coincidence. But 
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what could not have happened differently is the focus on the body and 
on movement that runs through and drives all of my work.

Also, most of what I am doing takes place in loose or more established 
conversations with other people and other fields of knowledge. This 
goes back to my university training, which I partly received from what is 
today the Department of Dance at the University Paris 8 - Vincennes St-
Denis in Paris. In the end of the 90s, when I joined the program, it was 
still very much under development. It was a phase of experimentation 
in which dancers and artists from different disciplines but also 
anthropologists, theatre scholars, historians, psychoanalysts, political 
theorists and philosophers came together approaching the body from 
different perspectives. It was a truly highly intense and motivating 
encounter into, and outside the arts field with amazing teachers and 
colleagues. It was also a practical investigation into the potential but 
also the limitations and ideological undercurrents of inter-disciplinary 
research. This became very important to me for the following: How to 
work together without only looking for consensus or connections? How 
to validate what escapes, where we cannot agree, etc. into our analysis 
and perception? How to allow for the possibility of dis-engagement? 
Notably the relationship between choreography and philosophy, 
between constructing and embodying thought and movement and 
emotions became a main concern for me. This is key to my work as 
an educator and facilitator, as a senior lecturer at DOCH/Stockholm 
University of the Arts and as Resident Professor at the post-grad HWP 
program at Ashkal Alwan in Beirut, amongst other academic positions, 
as well as in different artist-driven and self-organized learning contexts. 

DM: So it led you to what you are engaging in right now - fraught 
geo-politics - exploring the body, movement, and embodiment 
around disputed borders, actual and metaphorical, throughout the 
globe?

SN: Yes, I am currently working both as a curator as well as an 
academic researcher on understanding the role, status and agency 
of the body in bordering processes. I am looking at different 
experiences of borders and boundaries – national and geopolitical, 
architectural, material and built borders, as well as more symbolic, 
imagined, social, gender-related ones. They are very often 
negotiated through the body, through movement, physicality and 
performativity. And I question how the body, how movement-based 
strategies can inform us about these processes. How for example 
practical and theoretical knowledge form dance and choreography, 
how composition and improvisation, embodiment or somatic 
modes of attention, rhythm and affects might help us understand 
the experience of bordering but also how borders are staged, 
aestheticized, rehearsed, represented, and ultimately legitimized, 
maintained or challenged. This tries to critically expand existing 
theoretical research in border studies that mainly, considers the body 
in bordering processes as a weapon or an object, for example in 
human-shielding or suicide-bombing; or as a mass body, as images 
and rhetoric like the ‘refugee stream’ might suggest. I am also 
specifically interested in how an individual, singular body appears 
always as a collective, a social body in the process. 

DM: Is your objective in your work to raise awareness, or to 
provoke, or what is the objective? Exploration? Or is it really 
more about the process in the end? 

SN: Things have developed across different fields of expertise and 
practice, and next to the European and Western contexts in which I 
move, the Arab world has been of specific relevance to this research. 
While parts of my work are situated in dance and choreography, 
others are implemented in concrete political contexts and colleagues 
from the field of international politics, human rights, conflict-
resolution, or border studies. The perspective of movement and of 



the body informs everything even though the specific articulation of  
the Arts might be more in the background. 

DM: Are you ever stopped in your tracks by the limitations of this 
kind of enquiry? You are talking with people who are really involved 
in the field. They are not artists.  …so I’m just wondering how do 
you deal with this or where does it lead you? Do you ever feel like – 
“it’s too serious”? 

SN: It’s a process, which is long and gradual, and it’s sometimes difficult 
to hold it because it’s not only an intellectual process but it is grounded in 
lived experience and the encounter with many people, the need to also 
physically negotiate emotions and affects. Next to knowledge, trust and 
confidence have been decisive factors in order to build a dialogue that I 
would like to describe as agonal in the sense that its primary aim is not 
to look for consensus or pre-defined results. Also I think it’s important 
to check with oneself, and to a degree also with the people you work 
with as to what are your reasons and motivations for engagement? 
What is the position that you act from, and what are the claims and 
consequences? To spell it out, I’m not an activist and not a politician 
even though practices might come close at times. And yes, there are 
also limits to my engagement: limits of accessibility and understanding, 
practical restrictions, travel bans. Or it’s just that I need time to digest. 
Also, dance, art in general, have boundaries in themselves, e.g. they 
are linked to their representational function and to the process of 
aestheticization. Also I am very aware of the privilege that I hold in 
comparison to many other colleagues, a privilege linked to my passport 
and the ability to move. So on a general level there are questions of 
responsibility that come with the work: for example, what does it mean 
to frame and refer to whole regions as ‘conflict’ – and to thus neglect and 
wash out the history of whole communities and cultures? Often, we are 
confronted with a specific kind of representation in this context - either, 
systemically speaking, a hyper-mediatised imagery, or very selected 
forms of representations that keep many aspects and realities silent, or 

often silenced. So what the perspective of the body, of movement and 
performativity might bring into the discussion is actually an experiential 
dimension that might allow us to also understand the border in its links 
and connections, in its very contingency and instability. 

DM: There is so much context. Our experience in Western Europe 
of Human Rights – we don’t even think about it, we just take it 
for granted, that all becomes challenged when you are in those 
situations. It’s a bit of a shock and then you have to adjust to  
that reality. 

SN: The question of the integrity of the body, which is one of the major 
claims in international humanitarian law, is extremely interesting and also 
problematic. Not only because these documents, to a large extent, have 
historically been developed from a Western perspective and history 
of ideas as recent debates show. But when looking at borders and 
boundaries that have taken on environmental qualities, that have entered 
the everyday and thus taken on structural qualities: what does it mean 
for a body to be unharmed and safe in these cases? I am thinking of 
experiences of non-recognition or carelessness, of sexual harassment  
or all kinds of systemic discrimination here. 
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DM: ….Now you are collaborating with the choreographer Arkadi  
Zaides – could you tell us a little bit about this and the events 
that you are curating with him at Hebbel theatre? You have just 
completed the first chapter of it “Experience – Representation” – 
so could you just tell us a little bit about that? 

SN: The project is a series of artistic-theoretical workshops and 
public programs that Arkadi and I are developing in collaboration 
with HAU – Hebbel am Ufer in Berlin over a period of approximately 
two years. This format gives us the time to really invest in and revisit 
ideas, to digest. The title is Violence of Inscriptions and, to sum up, 
we are interested in bodies under structural violence. This project is 
indicative of the fact that I have often worked in collaboration, or in 
official or unofficial dialogue with others at the intersections between 
arts, politics and ethics. It is organised in five chapters, each of which 
focuses on the problem from a different perspective. The first one, as 
you mentioned, was conceptualized around the tension of experiencing 
and representing violence. Each time, we invite a group of artists – 
dancers, choreographers, musicians, filmmakers, visual artists – but 
also experts from other fields, like lawyers, journalists, philosophers 
or anthropologists. The exchange with our invited guests is primarily 
based on everyone’s practice. The idea is, in short, to learn through 
researching together, also in dialogue with the public. So Violence of 
Inscriptions came out of a meeting with Arkadi in which we discovered 
shared concerns, political, personal as well as artistic ones, even though 
from distinctly different positions. That means that there will always be 
tensions, fragilities, and emotions, with this kind of personal involvement. 
Ethical and political questions are closely linked, so it’s an intense 
process. 

At the moment, we are preparing the 2nd chapter, which is on resilience, 
on resilient bodies. This idea addresses the adaptability of the body, its 
capacity to persist, to recover, to re-orient itself and its environments - 
like when it’s wounded. But it can be read very critically, as well, when 

thinking of approaches in which the flexible, elastic, moving body – 
almost in bio-political terms – becomes a proxy positivistic, neoliberal 
project. On a different level, resilience marks also a tension between 
complicity and resistance, between taking a critical stance while being 
part of a certain field or system, how to work towards alternatives while 
being complicit, catering to others’ expectations. So these are some of 
the thoughts that we want to investigate in June with our colleagues and 
the public. 

DM: That’s all really fascinating. Your input as a dramaturge – that’s 
a term that isn’t used that much in Ireland to be honest with you so 
I’m just wondering if you could tell us a little bit, from your point of 
view, what is the role of a dramaturge, and what do you do? 

SN: The term strongly refers to a German tradition, historically speaking, 
and is linked, originally, to scripted theatre, theatre with text. It was, 
in short related to the idea of composing and structuring a play, 
of contextualizing and mediating it. Roughly speaking, the idea of 
dramaturgy came to the field of contemporary dance in the 1980s in 
Europe, based on collaborations between several choreographers and 
other people, dramaturges, writers, theoreticians. 

In my personal practice, I am more interested to conceive of dramaturgy 
as an analytical function in any creative process, as a function that is 
potentially shared between people. It tries to understand the dynamics 
within a specific process, how elements are set up, for example, how 
they function and speak to each other, but also, how a relational system, 
an artwork, reacts to what is going on outside of it. It`s a practice that 
focuses on the politics, protocols, and poetics of decision-making, 
for example which language do I use in a rehearsal process? Where 
does this come from? What does it carry as ideologies? The function 
of Dramaturgy is to make us understand this – and this is different 
from giving context. It comes from within a process – as opposed to 
from outside. It’s about understanding what elements are at stake - 



choreographic but also theoretical, and political, and how they conflict  
or negotiate with each other.

DM: You have to be very intuitive and sensitive to many people, 
disciplines, and factors..

SN: Yes, it’s true but at the same time it is also about being precise.  
And not just being precise with words and concepts, but being precise 
with feelings and intuitions. This can be very important at least for certain 
kinds of contemporary work. 

DM: Does the Dramaturgy overlap with your work as a Curator? 
I’m sure in the project at the Hebbel Theatre the two are very much 
intertwined… 

SN: Yes, definitely. Curating, in my view, means starting a dialogue with 
artists and other collaborators, a dialogue that implies disagreement 
and holds the possibility to change or reformulate initial ideas, to precise 
things. Curating doesn’t stop at framing things, but needs to give space 
to experiment and fragility, and to vulnerability, as well. 

DM: That makes sense. No doubt your Curating is part of the 
research as well - that you are curious and wondering what you 
are going to find out, or discover – it’s not just about presenting 
something. It sounds like a nice combination. 

SN: That’s why I am grateful for the opportunity to come to Dublin and 
Limerick in the framework of this residency. We will be inviting artists and 
other people interested in the thematic methodology we have discussed 
for two open sessions which aim at opening a dialogue – firstly amongst 
the artists in Ireland, and I hope to be able to be able to contribute some 
of my thoughts and experiences, as well. And I like this a lot actually. 

DM: Is there something that intrigues and interests you in Ireland? 
Have you been here before? 
SN: I was invited by Rionach Ni Neill two years ago to participate in 
Galway Dance Days, together with Lebanese artist Rima Najdi. That 
was my first professional visit, and it was a very enriching encounter  

with Irish researchers and dancers, especially to see where and how 
they see the political playing a part in their work and context. But there 
is still a lot to explore, so I am looking forward to this residency as we 
prepare it with different partners like Create, Dance Limerick and the 
Dublin Dance Festival. 

DM: Like you say, it doesn’t have to be the cliché of the border  
in Northern Ireland. There are borders everywhere. 

SN: It would be completely absurd for me to talk about this specific 
context as I am not knowledgeable enough. But I hope to be able to 
share research and work in different contexts, to bring in questions 
and to start a dialogue to help each other forming and précising – or 
“clarifying” - our questions and research. I am also very interested in 
learning about the infrastructure and concrete conditions, about the 
ideological and political debates that art is implemented in, in Ireland, 
and that it reacts to. How do artists work in Ireland? What are the 
structures? What are the interests? What are the political demands? 

DM: It’s interesting because your enquiries seem so relevant to 
where we are in the world at the minute, to what’s going on…not 
just politically. But to everybody. 

SN: Yes. However, next to the really profound transformations in the 
order of the world that we are witnessing at the moment, my interest in 
borders and boundaries still very much relates to everyday experiences. 
Philosopher Rosi Braidotti comes to mind here. She reminds us that in 
light of small-scale and global changes there is no possibility to speak or 
act from a neutral or non-situated position, and states the need for an 
ethical project with the body at the core. I very much agree with this. 

This is a transcript of the interview between Deirdre Mulrooney and 
Sandra Noeth, prior to the Moving Conversations event on May 25 as 
part of Dublin Dance Festival. Deirdre is author of “Irish Moves – an 
illustrated history of Dance and Physical Theatre in Ireland”, more at 
www.deirdremulrooney.com/
For more about CAPP Residencies and Opportunities  
visit www.cappnetwork.com



Arts Council Artist in the Community Scheme  
Second Round 2016

Create manages the Artist in the Community Scheme on behalf of  
the Arts Council

Research and Development Award 
Artist; Community / Context; Artform; Location

Marja Almqvist; St Michael’s Estate Family Resource Centre CDP; 
Community Development; Visual arts; Dublin

George Higgs; Lough Derg Branch of the Inland Waterways 
Association of Ireland; community of interest; Music; Leitrim

Zoë Uí Fhaoilaín Green; Camphill Community Dingle; Arts and 
Disability; Dance; Kerry

Owen Boss; Baldoyle Boxing Club; community of interest; Visual Arts 
and Theatre; Dublin

Sybil Montague; The Bridge Project; community development; Visual 
Arts; Dublin

Deirdre Harte; Robert Emmet Community Development Project; 
Community Development; Visual arts; Dublin

Ita Morrissey and Donal Gallagher; Waterford Intercultural Mens’ Shed; 
Cultural Diversity; Theatre; Waterford 

 
Research and Development Award with Mentoring
Artist; Community; Context; Artform; Location (Mentor)

Anne Scallan; Clonakilty Friends of Asylum Seekers; cultural diversity; 
Visual Arts; Cork (Sheelagh Broderick) 

Project Realisation Award 
Community; Artist; Project title; Context; Artform; Location

Short Term:

Cumann Forbartha Chois Fharraige; Fíbín; Pléasc; community of  
place; Theatre; Galway

Long Term:

St Francis Hospice, Raheny; Marie Brett and Colm Mullen; 24/364;  
Arts and Health; Visual arts; Dublin

Ballyleague Men’s Shed & Lough Ree Community; Nollaig Molloy; 
Sounding the Shore; community of place; Visual arts; Roscommon

Panel: Pádraig Naughton, director Arts & Disability Ireland; Tara 
McGowan, director, Cairde Festival, Sligo; Marilyn Lennon, visual artist 
and lecturer MA SPACE programme. LIT, Limerick. Observers: Sinead 
O’Reilly, Head of Local Arts and Arts Participation, Arts Council; Karen 
Whelan, Arts Participation, Arts Council ; Vance Lau, Create.

MOVING CONVERSATIONS
Sandra Noeth De-Normalising Bodies,  
Rehearsing Citizenship 
Create and Dublin Dance Festival

 
Date: May 25 Time: 2.30–4.30pm  
Venue: Fringe Lab, Sycamore Street, Dublin

FREE but ticketed. Advance booking advised as seats are limited.

Sandra Noeth will lead a public panel discussion sharing models and 
examples that connect and expand on the following questions: How 
might physical and choreographic strategies represent, implement, 
legitimise and rehearse social and political action? In this time of 
conflict and suspicion, how do empathy, presence, improvisation or 
compositions inform the experience of borders? Noeth will be joined by 
a panel of arts practitioners and cultural commentators. 

Check www.dublindancefestival.ie for updates and for booking

CAPP RESEARCH RESIDENCY 
Sandra Noeth

 

Create, the Collaborative Arts Partnership Programme (CAPP), Dublin 
Dance Festival and Dance Limerick are delighted to team up to support 
a research residency by the distinguished German dramaturge, 
curator, writer and researcher Sandra Noeth, focusing on socially 
engaged dance.

During a week-long residency with Dance Limerick and Dublin Dance 
Festival, Noeth aims to open up new ideas and prompt critical debate 
around collective and co-creative relationships between dance and its 
social and political environments. Her explorations and collaborations 
will be grounded in her practice as a dramaturge and her ongoing 
research on bodies in bordering situations and bodies subjected to 
structural or systematic violence.

Additional support for Residency - Goethe-Institut



THIS IS NOT MY BEAUTIFUL HOUSE II 
Seminar: Age & Opportunity’s Bealtaine Festival 2017 
in partnership with Create and the Irish Architecture 
Foundation 

 
Date: 30 May Time: 9:30 – 17:30

Venue: The Studio, Lexicon, Dun Laoghaire

Tickets: www.bealtaine.com

As we get older, the spaces and places we inhabit need to be more 
connected, accessible, and secure. This is Not My Beautiful House 
II, which is developed with partnership between Create and the 
Irish Architecture Foundation, is the second in a series of Bealtaine 
seminars exploring key issues impacting on our social, economic and 
cultural rights to adequate housing, public space and cultural and 
creative lives as we get older.

The seminar will specifically look at how the arts and creativity can 
generate debate about choice, participation and rights, with, and 
for, older people in relation to the planning and design of social and 
built communities. It will also consider how collaborative arts and 
architectural practices can influence a paradigm shift in how, as a 
society, we think about housing and public space beyond a top down 
and market-led model, to more community orientated and sustainable 
frameworks.

Over the course of a day, the seminar will draw on current trends in 
research, policy, planning and creative practices engaged in developing 
alternative designs for intergenerational living within a spatial justice 

frame. We interpret spatial 
justice as the organisation 
– in terms of the acquisition, 
development and 
management - of public 
spaces and places and how 
these processes generate 
forms of justice (and 
injustice) in societies.

This event will be of 
interest to policy makers, 
researchers, architects, 
artists, planners and older 
people active in housing 
issues as well as the 
general public.
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WELCOME TO CREATE NEWS

This is the twenty-second edition of Create News. Create News 
is published twice yearly in spring and autumn 

It is sent free of charge, features a guest writer and offers the 
latest information on Create events and services. If you do 
not wish to receive further editions, please write or email us at 
info@create-ireland.ie. You will automatically receive copies 
unless you ask us to remove your details from the list. If you 
would like to receive a personal copy of Create News please 
email info@create-ireland.ie and include details of name, 
address and postcode..

Create@CurvedSt  
2 Curved Street,  
Dublin 2. 
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